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Drear friends from Japan,

It is a great joy for me that my father, Alexander Tansman, will be again protagonist in a new
concert entitled <A Tansman et pous>, assuming to a book dedicated to Maurice Ravel. Thanks 1o
Ravel, A.T. was able 1o begin his carcer, as he introduced him to his first publishers, to his firsi
musical interpreters, in the Paris music life, so rich and full of forcign artists and writers, in that period
called “La belle époque”. My falther has always reminded this lucky meeting which became a lue
fricndship as in the same year 1927, they made together their first “tour™ in the United States.

Among the closed friends of AT, lgor Stravinsky takes of course an important place. This
intimate fricndship became brotherly durinig the 2™ world war, where many artists were exiled, as they
were nol only neighbours in the Beverley Hills of Los Angeles, but they had the same thoughls
concerning their an, the same love for France, and very often they had joy in playing together piano
their own works as well as classics compositions. My mother played also with them, and she was
considered by Stravinsky as the most sensilive pianist at that time for his own music ! We have al
home in Paris several seores with special and affectionate dedications “to my favourite player, Coletle
Tansman”. When all owr family came back to France, my father wanied to express his “love™ for his
fricnd Stravinsky with a book, in 1948, which was the first one concerning a closely approach o the
composer by another composcr. When Stravinsky died, my [ather, in an interview said “I cannot
realize that .. for me, he was immortal ", and he wrote thal beaotiful “Sigle in homage w Igor
Stravinsky™ where we can hear an harrowing message © the long melodic lines of the “Elegy™ and of
the “Lament” express a deep emotion and more than an homage, Tansman has writien a goodbye to
his old {riend,

Another great friend was Andrés Sepovia. When AT, heard for the first time the puitarist in
1924, he was astonished by the possibilities of the instrument (something really now beeause the puitar
was considered at that time good only for Spanish music or “serenades™), he was one of the first
composers who wrote immediately something for the musician. So the “Mazurka™ ook place in
Sepovia’s classic repertory and pave him the idea o commission o modern COMpOSErs 4 new
catalogue. The “Mazurka™ became so popular that my father wrote immediately a piano version, then
a violinist Samuel Dushkin had the idea to make an armangement for violin and piano and at last an
harpist made a guitar and harp version, unpublished, but which has been played in Santiago de
Composiela during the summer lessons of 1959, In Sepovia®s archives, a version lor guitar and string
quartet, dated 1950 has been found. The friendship with Segovia was unlil the end of both their life
(AT, in 1986, A.5. in 1987) proverbial. He was for my sister and me the “uncle”. Every lime in our
meelings in Paris or abroad, he had for us * The princesses * a8 he ealled us, some present, he was o
parl of our family. S0 many things have been said about Segovia, as artist and as man, but for the
persons who have intimately known him, he was at first the personification of poodness, of generosity,
of fidelity and of faithfulness.

Around 1954, 1955, every year my [ather enjoyed to {inish the summer holidays at Siena
(Toscana) in Italy, as his friends teach there ai the well known “Chigiana Academy™; fricnds such as
Segovia, Agosu for piano, the Sakharoll for dance, Garzelloni for Dute, eic. He met there also the
grent cellist Gaspar Cassadeo, and it was “love al first sight”! Cassado was what we can say the typical
Spanish “hidalgo™, full of seduction, of attentiveness, and an expressive artist, full of curiosity for new
music. Very last, he beeame one of the most closed triends of our family. [ remember very well his
black cycs full of tenderness and a sort of nearly childish trust, such as a very pure-minded man. The
friendship was strengthened with the “Panita for cello and pianc™ written expressly for Cassado and
first performed in Milan in 1957 with the dedicated and the well-known pianist Alicia De Larrocha,
When Cassado married with the exquisite and talented pianist Chieko Hara, 1 was in Siena and I was
able to be present in the Academy Chigiana 1o the ceremony. [ can also understand, like all Cassado's
friends, why he waited so long ** to take this step™, as he was really very fawn on by many ladies, but
no oné can touch him to do such an importani change in his life. But Chicko was the personification of
charm, of beauty, of artistic sensilivencss, his ideal as wife, a5 companion in his musical life.



In 1959, Sepovia had the idea to create in his own country, in the marvellous Santiago of
Compostela, the same kind of summer improving lessons as in Siena, and asked to many of his closed
[riends to paricipate : so A.T., Joaquin Rodrigo and Federico Mompou had the composing classes,
Alicia de Larrocha, Daniel Ericourt and José Iturbi the piano classes, Gaspar Cassado the cello class,
Conchita Badia the singing class, Antonio Brosa and André Gertler the violin classes and of course
Andrés Segovia and M. Tomas the guitar classes. My lather participated (o these summer classes only
in the years 1959 and 1960, as he hoad several wours and commissions of orchestral works, which take

all his time,
The picces chosen for this sccond concert are diversilied and interesting to speak about:

- “La prande ville” wos a ballet, commissioned in 1935 w the composer by one of the most
important choreographs, Kurt Jooss. Tt's first version and also performance was danced on the notes of
the “Sonatine (ransallantique” for 2 piancs and a reduction lor 2 pianos of the “Quverture
syimphonigue” written in 1926, Kurl Jooss asked then for o music cxpressly written for him and so AT,
made a new version, naturally very similar to the first one as he had to respect the choreography and
the story. This ballet was one of the preal successes ol a long period of the dance world, [acing for the
first time a social subject, such as the workers life in a great cily.

- “Intermeszi for piano (4 volumes) were writien, {or the most pan, in Nice (south of France)
in 1940- 1941, when the composer and his family had to escape from the nazis; A.T. was, since 1937,
registered in the list of the “Entartcte musik” or “degencrate an”, and his musie, like for other
composers, was forbidden in all Europe. In lragic circumslances, the family waited in that wown the
passporls and visas for United States. In a small room with 4 persons (2 children, one year and few
months year), my father could live thanks to piano lessons and to Charlie Chaplin’s material help, but
he was also able o compose during these terrible months : the “Intermeza”, the “Polish thapsody™,
the “5™ string quartet”, “Sextet for strings”, © 3 ballads for piano™, * 2 volumes of mazurkas”, * 4
Sonata for piano”, * 2 pianos Sonata™. My father was able o concentrate on his work with around him
noises and children cries | These “Intermezzi™ are a serics of short picces, very ofien full of virluosity,
given to the piano all the possibilities of playing, with also several melodic pieces, and is maybe one
of his best piano successes for the technique, the invention, and the varicty.

= The “Polish rhapsody® is a sort of “dirge” which commemorates the bombardmenis over the
composer's native land, Poland However, it reaffirms, in a Chopinian tone if we can say, the
cantinuation of the daring and knightly polish spiril. There is, in the introduction, an inexorable march,
as with tanks, followed by a “threnody™ which laments the defeat. A “Polonaisc™ looks quictly like a
funeral march, but unexpectedly, its enerpy growing becomes like a glorious march full of dignity. At
end it is a Mazurka where the hope, the cheerfulness, the chivalry tradition typical of Poland, win on
the despair. The composer wrote this special work in a first version for orchestra. [t was performed in
USA, many times in 1942 and 43, when many concerts were dedicated 1o Poland.

So, for concluding my 100 long dissertation, [ thank with sincere attachment, the performers,
the promoters and the publie, wishing for them good luck, good hearing, good success, good enjoying
the concert.

Yours truly,

Wodarad Tamuau

Marianne Tansman Martinozzi

Lucca, ltaly, 15 August 2003
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CASSALCO MARRILES CHIEKO

Famed Spanish cellist Gospar Cassaco weds Japanese leading pianise Chicko Tl ar the Saa Cecilia
Chapel i Siena, central [tdy. At the Catholic wedding, the bride and all Japanese attending wore
kumono, and Inlons mditional Sere costumes. Ar might, a concert was gven ar the eeception. They
huowe sentle] in Florence, Cassudo’s essdence for the past 30 years.

LE g i

g i

wl G




5. HAwir Kfie (28T
A TANSMAN: LA GRANDE VILLE (DELK PTANOS, 1935)

L CITE OUVRIERE (BLUES) — IL DANCING (CHARLESTON)

CREFERT - F o R TR THSY, BEFA0ERFECHIMEFESh, REiEDD
B LA @ i e TS,

6. HrAel ETORECEE 3% (2T A Tl
AL TAMNSMAN: LS jlr’.LlN ES AL PLIANG, 3F RECUEIL (PLANC 4 MADNS, 1939410

A E sk Eed I, BAMIT T LA LDEEE el DB, R, Bk,
BOIE, dRr, Moo= gl sl S TR ARG, B e e RO T e A TS,

7. HeRAwle wFOLA (EFMEER), 3-oofZEh (V7 mE
A. TANSMAN: MAZURKA (P? SEUL, 1925}, TROIS INTERMEZZI {P° SEUL, 1940)

N B L e [ FL A OV SR, F e A BN LD T, FETh et
., TSR L ELOTHS, EY-RERERRIZEL Eh AT MR A, elESdm
WL, 424 HE, 3iEHEEL TBIBITTS. o b E SIEHT on e AN e
ML, S b AT s D s Tofdon ROIBLSH. (TRl O LD BRI R,
HATE O S T e IS ek ofe S ilifen, ZesbbdniZ#liTL TV A

8. FuAwr: B—TFrFIERD (2T
A TANSMAN:  RAPSODIE POLONAISE (DEUX PLANOS, 1940)

PR PG TRRFED FT, —oMEGNEL T REF RS THED, FAisrBEoLnaEr
T /RITRsE RS, —REEO T EOEREN TSN T ADA LI oTIE, Zdi6h, K52
Bl Bt a3 D, (EESCR: MR B

HF_EMOEEE  ETEE B 4ATERE UER, 28Y7S s



MZl-Am, v Fromllpin,
LA EIROEEDO I AL, 1 DB,

* AEHAAr k  PIANISTES

B MR TETSUMASHIKO 19766 EIRRAE R, PRk
ARSI MNCM) BT/ HEERHE R TR,

VEIE {48 MASAKI NISHIHARA  1972EILNVEER. ERXFESE

Jdaln {HE KAEOYAMA 197 ASERRIWAE TN, ER R cEmg

* RIEEIE 09084433927 )UK 12, e-mail 1T pecpiano@hotmal.com 12,



% oeth—RERER * OUR CONCERT HISTORY

00142 B 24 A HIEERSHLIG—L 2EOET NS =Rl b =—20
<SAINT-SAENS ET | -M DAMASE> #/w—3X; 253, 205N, bydi—2 Ll
Poo=t—rR; TASITHY, fEEL T F, Crobbad—~nRE

O01ESAZE FEAR—A (s 2EOET A0 BIdTFia i =t— Al
<DEMI-CLASSIQUE BT ST-SAENSs  S=l i AR Lo, ol a7y 7 T3,

R. R ~idwerk: b, Yor=1—1m; TTFEREH, owi-R, ~FoLAOTHERY

SO0LEINH13E BET{E L —a el QBT SO 2 Tt pih it lobp e =t — I
< ANGLETEREE ET ST-SAENS> A, r=—1—: i, R. V. 740752 AV—-20—7 20 KB,
H. Fl-A%; BllE, Hor=t—7: FIE0T, 20dE1E 25708

S0014E]1 1 24 F ST 25 S -7 p RS BOERL AT <PRE-250TH ANNIVERSARY OF
MUZIOCLEMENTI> R+ OP.3=3, OP.14-3, MR3EAH OP.24-2, ITHEESERT A OP.30.ED

200261 A6H L F—dab— 2BOET /DT 7oAy =—1R (V)
<DEML-CLASSIQUE ET ST-SAENS> A A v—>1e: FHAL LAl oo o3 28,

F AR EF YT AR L—, W=t FREE 7 —H OP.99-1, #ips =)= T x> T,
o p—; IR (e = — L R T )

2O024E3 N 1T H #E ikt o —sul—ne
[ T A4 B, O FEHI G NI B E L2 Ry T A L
<IN THE MEMORY COF MADAME CHIEKO HARA DE CASSADOS  T—2 7/ 0b: 25H0OETF A0
PR, ddB, et R e T e R S SN, T BTl T T

20024E5 A 11 ASHE it s —rhai—rle 350 T A& 20 ) o p— LAl <PARIS AND VIENNA>
R TR, B A8 e oA, A = A HERY,

Lt = GOl —, ARTob =W, F—UFiLb T — L —FER

SO0E4ET H 14 A FE bt d— s 28T S04 A2 L7 g A< PARIS AND VIENN A=
] T LF LT, rnen by 0 A R DG (RIS SR
M=t B T A (P e R, A SR
42— Dl (e = b R R R S R

SO0 TH T s— sl 2EOET A8 et (e e iy SR DO
<THE CENTENNIAL OF RICHARD RODGERS> miAy—2:FL2¢l, R 2l The Gartan Mother's
Lullshy, The Gren Bough, “532Pp S e it D207/, R R, -2 il
i —Af o v—h, A, Ao BRAR AT, H. Lo iR

20024511 B 10 BENE by —li—n 2807 M8 -2 ki s — AN <P ARLS AND VIENMA
lrmf—pler TS, Al SHEETTLY, A MRS E, Faed: Sevlesiibedh— 2 (28
BE), Mv—X: TR FF—LR; 5O U7k VPP 448

o003 B 18 B FfE b S 280EF 208 RN 2 LT T R ENGLAND & FRANCE=
fi—=t)=— STl AR, U e e, B e 3o, A Ve —;
RO (288F), Fris: BhheOERITREEER), S~ bali—F, rfotbFfa
it st A—pAF BEY), o=l gl gl T — o S

POMTEIAZLA It SE0rT A0 & S i ST
< AN IMAGINATIVE TRIF TO SUL-AMERICA> N, T—Loh:iri iz R, Hhr=t—a 7
Dl oosm= Tl | i, meol AR P e n R TR — A L],
MR, ek RO, Soa— T =1 —n 8, 103, hri=lhin

0ELH 190 sy A —iih—il (TRl Fo- A L i
<OEDICATION TO ALENANDRE TANSMANz  T-MLoslie =0, Ay 22, BUFETs -
ARy T AWCEHEN, 288G, F—moEo Lo ED , ST AmT Aeh
=10 (IE2E), h— = UL (245), TSR ROTA L IAEHRH (28), Fea— L B AR

2003ESJ 1S H WHEMGEES R —N FUUOEO2ELT Sa b - 77 AT DD
<MIDSUMMER EVENING CONCERT I>  #l=H—-A: 88, a7z 3007 T1wril
N, ST 2T O ORllfRRE, & v —X RO &, ole T BELeNR
HE6F), 77— 28K T /00T AT EAEIHDT >

NFER H 160 FRATERF—A EONINZEET fawt—F E2H =305
<MIDSUMMER EVENIMNG COMCERT 11> A b — U i@ iR T, w2l i iyl
D2IOIARY —h e ol | iy s S, e Nee=TY) : Blowing Blues, EFhI-KEADOERD
A r—R, 83 FMLOV X, YR KTl T A, = R — A —, RR.
Al EAEE T, TELPELS, B, Treo— X e s o E T BT T (6F)



