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(1) &%= - FAICDNT

i

SO ZPBERE (KT /TIN)

#  keys, keyboard

&)V pedal (una corda, sostenuto, sustain/damper)
B3 strings

#x  sound, resonance

fif < &K 9 7% brilliant, bright, dazzling, splendid
WAl 7x sensitive, delicate
e 7z refined, elaborate
HEKDH % deep, profound, grave, dignified
B, EEHE % K S 7% sharp
50 soft, gentle,
IZDHEV obscure, gloomy, dark
¥  color, & texture
25 / J81%  shade, =277 > X nuance
7 L—Y 7% phrasing, how the phrase flows/goes
7 —7 4 F a2 L—3 3 » articulation
{#Z£9° % perform, interpret
H#H19 % concentrate
/2 X <1< listen to the sound carefully
27 H77%2 3 % analize the score
HEOEZA%
BEZ{E9 % conceptualize, figure out
F5572 24T % focus, illuminate,
38FH9 % accentuate, emphasize, highlight
BCEET 2, DB

shape the music

imply, indicate

NFUIZF—REBYIY TS R—SIR)

KEFEPZRADEOHDVRI— D2 HEEFBER

GUT I IVNB RS ( KR RSVARB)
R P72 3 % breathe deeply

fHOME  finger cushion

B joint, T wrist

i arm. /8 shoulder

B, &8  back, back bones, fE waist

i muscle, i/ relax

ik brain, B ear

LB atitude

DLIZT. DI HIC slightly, subtly
MR explicitly, clearly, apparently

—H LT consistently
o EC
2{RMYIC  entirely, as a whole, in general,
FAlE~& 85 I think that..,
FhE~ &K T % 1 feel that..
FZ~ &5 U % I believe that.., assume G#f=) |
FAIZEFI9 %  Tagree with

FAld~ L d W E A Tdon't think that..,
75H75 5, because,

HE~%F7EH 9 % discover

FAlE~7% L7z Twant to, I would like to
~lcknuE  According to..

~1& T 9 F o % S/he said that...,
HE~? &85 Twonder why..

partly, in part, to some extent (&%)

presume &)

I doubt,

mentioned, told,



(2) TED MBI« TV Y=hr—YIEIE—-F] H5

)V a, KRB, ElREDOTAEICDONT (ER@E T 5 13:110- & ¥ RUA 7 13:35-14:35)

) N—b—"x BN 5% NEA] Kb EROZEMMTE 13:35-14:15)

And in ( ), composers like Beethoven could share ( ).
A piece like Beethoven's Fifth basically witnessing how it was possible for him to go from( ),
over the course of a half an hour, step by exacting step of his route, to ( ).

(3) ABXFEhTYIEI—[ Ya-NVIDEP /BEBEED] D (AROERISE 1:15 — 2:10)

i) How does she describe Schumann as a pianist and as a composer?

if) According to her opinion, what did Schumann create by twisting notes?

(4) SIEBL TL\DHICDNT. BREZIRND

-What is the character of this piece? Describe it in 3 words.

-Why do you think so? Tell us the reasons.

-How do you want to begin the music? Where is the main theme?

-How the narrative goes? (exposition, development, recapitulation, coda)
-Where is the climax of this piece? What kind of sound do you want to create?

-How do you want to end the music? If it is in the middle of sonata, suite, or cycles, etc., how do you want to continue
to the next movement? Why?

SHROTIE> AR R @ TED Talk &  : http://video.ted.com/talk/podcast/2012/None/MichaelTilsonThomas_2012.mp4
54 ONHDLE T >~ 2 ¥ 2 — ! http://www.youtube.com/watch?v=ulvYu56xY9w
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