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MUSICIANS through the AGES
A Chrosclegical Table showing Famous Musicans, Main Musical Fens, azd [tstanding Historical Persons asd Events
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Hiit Middle age

JUH > A Renaissance

731 &7 Baroque

it Classic

1< 2 Roman

FISR impressionism

#fX Modern

B Contemporary

g (BfEid) church mode
Gl ﬁ*’ﬂ‘ tonality

JHEGH 8
+=&¥HiE  dodecaphony, twelve-tone music
i draft, sketch

H 43 manuscript, hand-written music

FIRK first edition

AR DIRFIC at the age of...

O TXDEAIC in one's 20s, 30s...

FHAERFAIC in one’ early days, in one's youth
41 in one's last year(s)

FHT % express

#5159 % describe, depict, illustrate

51H9 % cite, quote, *refer 29 %

#3593 % praise, glorify, admire
Bk 9 % dedicate to ...

%% atonality

Al e e e = -

#EAL - FEIE T % evolve, develop

k29 % pass on, inherit, succeed

w87 5 % % influence, have impact on, *inspire
& Ly - B happy, joy, delight, rejoice

LW - YJ7x0 sad, sorrowful, painful, heartrending
Zt5 L horrible, frightening, terrifying
AEERR. #HBAY7R mysterious, enigmatic
Y -« 18D angry, rage, resentment

kg - ARLE -

=z

JLaR

FZPA « ik « 2V irony, sarcasm, caricature
O E I mental / emotional conflict (turbulence)
XfEG - dialogue

78+ )Wk story, narrative, context

G - {53 myth, legend

i« W ood, divinity

S0 religion * Y X M Christianity
#1422 church (Roman Cathoric, Orthodox, Protestant..)
EI#X nature

A« A¥ human being, man, mankind
ABIOAE  human nature

1N emotion
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JEAH - {35 thought, idea, ideology
belief, faith, conviction
fantasy, vision, illusion

funny, humor, comical, joke
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Every musician strikes a different balance between ( ) and ( ), ( ) and
( ). And every musical era had different priorities of these things, different things to pass on, different
( ) and ( ).

i) fIANOEFEN S, AHOKIEEHAN (EHO 7Y > 7 &Yy KA 275 9:50-11:44)

ili) > a/SVOKIERFEET /) (BROT « 77— 3 827-8:39, 12:27-12:30)

(3) SEEBL TL\DHICDL\TED

-When did s/he write this music? Did s/he write other pieces at the same time/period?

-What is the character of this piece?

-What did s/he want to express in this music?

-What kind of form/style this music has? etc.

-How many pieces did s/he write during his lifetime? Did s/he write chamber music, symphonies, opera, ballet?
etc.
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<HBROTE> (EKL  EIFEE T

NBEUR
@ 3 [AIH @ TED Talk & : http://video.ted.com/talk/podcast/2012/None/MichaelTilsonThomas_2012.mp4
(1) HEAWEHERREG (355« SESHIE 30 38 @ The Stories behind Classics & D : http://www.youtube.com/watch?v=DxPxwG4mC2E

(2) TED MEfiET VY V= b= ARAE—F ]| & 1 3555 7 %M
) WixBEHWV GERZBRS)

(4) SHELTVBHEI0D, FRHICDOWT QA (DM, FtE, B/ 7=/ I I 4w 7 AR ETH KE)
(5) BHWICHMZ 1 ~2D9D

@:f 4 [al[

(1) HATHGEZIGRD (HRa > 7 —IVBn - 26 30 56
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