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(1) EWCONT PRELUDE.

Flat  notation AFF  rest

FARAE, Kk staff, grand staff & chord

Hibads (FERE. NEils. /NEals) clef ¥  root position

fA¥HC% time signature #E[EJE  inversion (1st, 2nd..)

W5 key signature B key

lifiRfsd S accidentals E#l  major

/N measure ¥I  minor

/NEfRR bar line fxi  modulation

#1E#%  bold double bar line Fi7  harmony

HEHERR  double bar line T theme

g beat J¥Z%  introduction

J XLy rhythm FORES  exposition

A BT« melody JEBEE  development

58558 dynamics FBIES  recapitulation

7 —7 4 F 2 L—3 3 articulation Fid  tonic key

. i note, note value JE#  dominant key

#fE  interval (major, minor, diminished, perfect, “F{7# relative key

augmented) A 33 parallel key

FERI7 E non-harmonic tone O character

5l chromatic scale R period
5 pentatonic scale B style

2/ whole tone scale fth  transcription



*Michael Tilson Thomas: Music Director
of the San Francisco Symphony, Founder
and Artistic Director of the New World

(2) TED[ BEBEEBEYTITIL « TvILVY=h—VIREE—F] H5 Symphony and Principal Guest Conductor
of the London Symphony Orchestra.
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Now your 21st century ears are quite happy' with this last ( ), even though a while back it ( )

puzzled or annoyed'you or sent some of you running from the room. And the reason you like it is because you have
inherited”, whether you knew it or not, centuries-worth of changes in ( )%

And in classical music we can follow these changes® very accurately because of the music's powerful silent partner”,

the way ( )2 ( )*. Now the impulse to ( )°, or, more exactly

should say, encode’ music has been with us for a very long time.
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Classical music became a dialogue between the two powerful size of our nature, ( ) and ( ).
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(4) HLEROBEL L XZEER TED Talk & : http://video.ted.com/talk/podcast/2012/None/MichaelTilsonThomas_2012.mp4



