
Teachers come back to the concert hall 
to play for themselves- Appearances on 
stage come to be considered as a way of 
improving their art of teaching.

The piano teaching profession has been 
recognized as the main supporter of piano 
students but the majority of teachers rarely 
perform in public. It is true that still a 
number of teachers put heavy priority on 
teaching activities that occupy more than 
80% of their time.

However, the transition seen on a bar 
graph (right) suggests that the number of 

teachers who take part in PTNA Piano STEP 
(red) have rapidly increased in number over 
the past three years, while participation in 
PTNA Piano competition (blue) remains 
stable.

Another statistics* compiled from a 
hundred of active PTNA members, showed 
that one-third of them have opportunity 
to play in public 3-5 times a year, while 
one-fourth play more than 10 times.  The 
opportunity of appearance is deýnitely 
increasing particularly in STEP, which is 
opened to anyone regardless of their age, 
status or musical career.

One of the  Stations based in Tokyo 
organized STEP last November, where 30 
out of 80 participants were piano teachers 
(photo above & left).  They performed in 
public, received evaluations and messages 
from 3 advisers, and took photos with other 
younger participants.

Two major ef fect s ,  techn ical  and 
psychological factors, could be observed.

Teachers became more eager to enrich 
their art of performance, through new 
sounds, beautiful harmony, touch and 
musical expressions in a good acoustic 
environment.  Back in the piano room, they 
could teach students in a more detailed and 
appropriate way.

From the psychological point of view, the 
fact that teachers and students share their 
goals could be great encouragement for one 
another.

Compet it ions also play a key role 
in the encouragement of teachers. An 
experienced piano teacher in her 40s took 
part in the Grandmuse A1 Category (for 
high grade amateurs) in the PTNA Piano 
Competition in 2007 and got 2nd prize. 
She kept busy giving daily piano lessons to 
advanced students and in her activities at 
a local Station as the chief administrator. 
However, she made time for piano practice. 
Furthermore, to enrich her skills, she has 
been taking piano lessons from a senior 
piano professor for 9 years.

Teachers are busy, yet they went back 
to the stage where they had studied a long 
time ago. Stages are always there for all who 
pursue musical maturity and excitement!

* A questionnaire has been targeted to the teachers whose 
students took part in PTNA piano competition and PTNA 
STEP successively since 2006, over 30 participants in total. 
113 teachers out of 417 answered.

Piano Teachers Appear on Stage 
150% increase in 3 years
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For Teachers

62nd PTNA Piano Festival

10 Early Keyboads 
on Stage

The PTNA Piano Festival was organized 
on August 31st, at Daiichi-Seimei Hall 
(Tokyo) under the theme of "Variety of 
Keyboards - How to comprehend the 
history of music from the perspective of the 
transition of keyboard instruments". Ten 
of keyboard instruments were presented 
on the stage, where the main lecturer, Mr. 
Genzo Takehisa demonstrated the sounds 
and playing techniques. The chairperson 
of PTNA Festival Committee, Prof. Emiko 
Har imoto considered the impor tance 
of this event as to be an encounter with 
early instruments coming from different 
countries, regions and times.  It was a 
great opportunity for understanding the 
development of keyboard instruments, the 
difference of sounds and style, and an art of 
performance. Especially, the large audience 
was inspired by the difference of keyboard 
action between the cembalo and Crystofoli 
piano.

The h igh l ight of the day was the 
demonstration of the performances of the 
Bach Inventions comparing the acoustic 

effects of ten instruments. 
It was good enough for the 
audience to understand 
the process of evolution of 
instruments, as well as to 
feel the air of the Baroque 
period.

T h e  i n s t r u m e n t s  
presented:It a l ian v i rg ina l (venez ian 
mo del ,16 c) / I t a l i a n  c e mba lo (s i ng le  
keyboard style,17c)/Flemish style(double 
keyboards style,18c)/Silbermann's style 
clavichord(18c)/German harpsichord(double 
k e y b o a r d s  s t y l e ,18 c) /  ý r s t  p i a n o -
for te by Cristofor i (Florence,18c)&by 
Silbermann(Freiberg, 18c)/square piano 
by John Zumpe(London,18c)/piano with 
Walther's action(Vienna, 18c), etc.

Publication

New Guidebook 
for Lesson 
Management

In response to a number of requests 
from piano teachers for the information 
of efýcient management of piano lessons, 
"A Guidebook for Piano Teachers" was 
issued in March. It contains a wide range of 
theoretical and practical information, from 

the basic understanding of private lesson 
administration, the psychology of teachers 
and students, teacher-parent relationships, to 
concrete examples of applied management 
skills in daily piano lessons.

The keys to illustrate this guidebook are 
as follows;

1) How to manage piano lessons in 
regards to the environmental protection 
and equipment in the music room, efýcient 
time scheduling, accountancy, student 
information updating and the establishment 
of rules and regulations.

2) How to make use of public relations 
to acquire new students, in regards of target 
focus, use of media and the efýcient audio-
visual expression on media.

3) How to use teaching mater ials 
efýciently in the following areas; musical 
techniques, solfege, ensemble, popular 
music and rhythmic training.

The book is based on questionnaires 
to 250 leading piano teachers in Japan, 
together with lots of examples of successful 
management .  One of  the readers  i s  
impressed with the ideas and endeavor 
that active teachers put into practice, and 
understands why students put great reliance 
on them both musically and personally. The 
guidebook has reached 4,500 sales within 6 
months.

seminars & festival

The lecturer, Genzo Takehisa at 62nd PTNA Piano Festival

Teachers do not live in an ivory tower. They appear 
on stage, express themselves, are evaluated and 
have fun with students; these are the new way for 
them to develop teaching skills. 

"A Guidbook for efýcient management of 
piano lessons"
B5 size/152 pages/1,000yen(+oversea postage) /edited & 
printed in Japan
contact: ourmusic@piano.or.jp



1. Seminar
272 Teaching Seminars were held in 

the year 2008. Topics ranged from the 
introduction of basic piano pedagogy, 
to applied techniques of performance.  
It is an almost double increase from 
last year.  This expansion is due to an 
entire system reform.  To enhance their 
practical application in daily lessons 
after the seminars, participants were 
recommended to submit reports to the 
lecturers who, in return, gave it back 
to them with supplementary advice.  
Due to these interactive studies, 2,527 
participants handed out reports in a 
year, 3.3 times per person on average.

Among the submit ters, 30s-50s 
generation holds the majority (of nearly 
80%), while the 60s age group and 
higher also show active participation. 
Young piano teachers in their teens 
and 20s are also taking advantage of 
this two-way communicative learning 
system with senior teachers at the 
beginning of their professional career.

The following statistics also shows 
the spread of this learning style; 9 
participants submitted reports at least 
20 times, if not 27 times at the most !

2. Examination
PT NA Piano Teacher s  

Examination is intended for 
those who are eager to examine 
their teaching skills both in 
theory and performance, for 
the excellence of the art of 
teaching.  Cer tiýcates are 
provided for th ree levels 
(elementary, intermediate, 
advanced) and each requires 
t h r e e  c u r r i c u l u m s  ( 1 .  
performance 2. seminar report 
3. music theory, harmonic 
analysis, music history, sight 
reading, and teaching demonstration).

The regulation is partly renewed 
this year, which is mainly oriented to 
young teachers or teachers-to-be.  This 
is to facilitate their active involvement 
in teaching, as well as to support their 
career building from an early stage.

One of the major changes is the age 
of admission, which is shifted from 
age 20 to 18.  Even ýrst year university 
students can take serial pedagogical 
training, and obtain a certiýcate at each 
level they achieve. 

Another change suggest that piano 
teachers require higher ability of 
performance;  Semi-ýnalists in grade G 
& superieur (PTNA Piano competition) 
are exempted from the elementary level 
exam, which is extended from 3 years to 
10 years.

Experienced teachers also may take 
advantage of this evaluation  One of the 
teachers in her 40's took the elementary 

exam in autumn 1999 and obtained 
an advanced diploma 
by completing all the 

curriculum in spring 2003.  She testiýes 
that it has encouraged her to review and 
supplement her practical teaching skills, 
as well as back up her conýdence as a 
professional music teacher.

3.Online 
Community 

"PTNA Community" is an online 
network platform designed for PTNA 
branch ofýces and stations all over 
Japan to share and exchange local 
information.  Those 378 satellite bodies  
(as of Oct.2008), have individual website 
platforms to int roduce their basic 
information; contact address, members, 
history, messages from representatives, 
daily activities and future events.

Once the web log is updated, a linked 
page is posted on the PTNA website 
(15,000 pv per day) so that everyone can 
see the activities of other branches and 
stations.

3 Major Renewals on Teachers' Projects
Topicsseminars & festival

Teachers who have successfully completed all the levels of diploma in 
Piano Teachers Examination

A certiýcate 
which proves the 
completement 
of study in 
seminars.

Teachers' seminars Online network "PTNA Community"




